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Summary
"Export that Hitler music to Germany!"

Listener mail about music programmes transmixed by
the Swedish Broadcasting Seruice during tlte Second World Var

At the outbreak of the Second World 'War Sweden was second besr
in Europe as regards licences for radio per thousand inhabirancs. The
war quickly gathered more listeners eaBer to follow the news and re-
ports about the war. The music programmes, which at this time filled
about 55 percent of the hours when the Swedish Broadcasting Service
(SBS) was on air, were also popular, a^s shown in the listener mail that
was sent to SBS. This paper analyses 8o letters discussing the music
programming in relation to the ongoing war. The conce nr of the let-
ters is examined from rhree angles; (r) reacrions ro music program-
ming that is apprehended as not being in accordance with the strictly
neutral line that the Swedish governmenr adhered to; (z) the associa-
tions made as regards the nationality of the music and the affect this

8o. Elgemyr zoo5, s. L49.
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has on how the music is appreciated; and (l) the function of broad-
cast music of different kinds in times troubled by war.

I have found that strong reactions to music that is interpreted as a
threat against Sweden's neutrality are expressed in ten letters. In most
cases it is music that is considered pro-German rhat is criticized, as for
instance when the first programme early in the morning on 9 April
r94r - Morning Gymnastics - was introduced with a German mar-
ching song. Apprehensions of the nationality of music are most of-
ten expressed in letters about light music and dance music, while the
nationaliry of classical music is very seldom commenred on. The re-
marks on dance music very often highlight prejudices either against
Germany or against Britain and the USA. The latter prejudices often
include racist comments on the black musicians who are associated
with modern dance music. There are also quite a few correspondents
that relate modern dance music - jazz - to moderniry freedom, de-
mocracy and progress. One conclusion I draw from the grear inte-
rest in and knowledge of genuine American jazz that is expressed in
many letters is that it was during the early r94os that jazz andAmeri-
can music gained a hold on the young generations of Swedes.

The correspondents'opinions of the function of radio music in ti-
mes of unrest are very often about the need for music that strengthens
the solidarity and uniry of Swedish sociery. The letters are in this re-
spect split into rwo halves. One half wishes for more music in the
programmes that can calm and reassure people and put them into a
serious mood. The other half requests light and uplifting music that
can make people forget the sad times.
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